...the crisis of conscience
when ma/dng war but
the need is to make love

(and vice versa)...

for flute, clarinet in Bb, Percussionist, Piano (doubling

accordion and guitar), violin, cello

Lewis Nielson (2007-2008)



wnthe crisis a{ consclence when mﬁ.ldugr war but the need is fo make Jove (emcl vice vem) was written in 2007
20{]8 {Or Eﬂseﬂ]l‘lﬂ EC]IOI’ flnfl is (le(liljﬁ.{'ﬁd %0 Ef}l(’.lﬂ WH’i\ PESPGC{' ﬂ,l’l(l g].‘ﬂ{'ihl(;ﬂ-

D g{gmnnce N oles:

Phanos

The planist also plays Accordion and Guitar (pre{cml)lg a classical model with m_;]on and wound shﬁings). A steel
string guttar may be used, provi:ief} thatitisa very goml one; a poor classical gutiar will su'[‘[ice. Sowme prachce
will be necessary [01‘ the Accordion. The guitar chord has onlg one si‘op[)cr] 1)ifc}1. which is then released as a “puﬂ—

"
OH. and will require next to no prachice.

+ = mube with {inger just in [mn‘r of the Iariflge, i)e{ore the riampcrs; a lligMg percussive bt very springy pi{-ci1

should sound In all registers.

The (iesignaﬁon Pizz is used in passages largclg on the }ceglmarci {or notes to be pluclceci in the strings inside the

piano.

T indicates the Jampf:r 1)8(}&}_. Do not pe(lai {excep% ma {ew cases to permit some legafﬂ conﬁnuﬂtg:‘ unless
indicated.
Sos B indicates use of the middle pedal, par[%icn]arilj {or nnmpln.t_]erl pi*clies 1o be sustained through a _g]issam(]o

on the strings with a [inger, as 11a;);)ens {l'cquen’rll_; later in the biece.

|or Accordion:

Dgnﬂmics indicate intensity o{ moving the bellows in and out. | recognize that the cEt_]uamics will not remain even

ab all Hme bul eHorii should be made to control the bellow motion accor(‘iing to the s]1apes created.
The indication 'I'or the accordion registrabion ( @ ) indicates that both octave swilches are to be on {or the

durabion 0{ the nse 0{ that instrument. No speeinl ef{eci‘s are nsed and so no other devices or switches are
ciepressee:l. As s customary, the rngld hand ¢ e{ {treble ele {} is {Dr the chs 0{ the E‘H hand, the le {% hand clef (bass
L]OP is {(nr the bubtous 0{ the lc{ hand. ONLY SINGLE PITCHES ARE DEPRESSED i the {f” hand so. no
matler how many rows of buttons there are, only single noles are used. Thus, & very inexpensive, beginners

HIS{'}’.‘HI[ICI!{? may E]Q 1180(1. JASS H’l(il(lﬁiietl almve, (lg[iﬂ}!llCS \ﬁ]l(} I‘]lgilﬂ!l; are {'IE,('E {'.0 {'.L(, }liO{IO]I GI 119 i)eilnws.
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;ingerings and Teclmiques are etther in e common repertoire 0{ contemporary music or given at the point 0{ use
in the score. For c}ar.ifica{ion 0[ some 0{ these devices, pleelse see The Other Flute En} Robert Dick Eor clear and

precise explnuai‘ious.
Clnrineh

I:ing crings and E:eclmiques are either tn the common repertoire 0{ contemporary musie or given at the point 0{ use
in the score. For clari[ica}:ion 0[ some o{ Hese devices, p]ense see various texts cm'r-enf’l.g avatlable, especiallg ones
l:ug Rell{em’r and Caravan, among others. The mul!:ipllonics were faen [1*0m those used Ly my Frien(l Tod Kerstetter

1 1 { 1
I a variery of pieces.

+= Slap T ongue or, i{ not possible, the bakiest, s].appicsi sound poss.i])]e: }ligi’ll!} percussive,

Violin and Cello:

The common i:eclmiques used besides standard, lalian ]nowing practices, are Bartok- pizzicato, muted pizzicalo (
indicateded with a f;lle(i mn Bﬂrl‘e](—pizz marl(ing} inwhicha steing is s{"oppe(i with one Lh. [inger and another
ﬁngcr mules the steing so Hhat the Ppizzicalo is more 0{ a thad than a real Dizzicalo {aifllouglz with a Litile pitch
pmseni). scratch fone {over—pressurc with the bow, nermﬂ“g puslting the bow into the string and with usﬂﬂ!lg slow
or s]owi‘ng bow spee(}), and wliisper fone {varia“g piﬁlje(} with either the bow very close to the iyricige and very
light bow pressure and spee(I (Lcs{“ on \fie.E.in)‘ or in extreme suf fasto with also very hitle pressure). \Vinisper tones
may also i)ene][ﬁ {rom alidtle muting with a {1‘ee ie[k hand {inger to lleh) chiminake pifcf'l. \Vlzisper tones are
notated using square 1|0+e-lxea(}s, {ine(l in or hollow (}epenéing upon r]luf‘ilmic durabion. A ;irmi h’.c}mique is the
use 0[ touch-points that are non-nodal locations. These may also be muted and should be & little more wispy than

the actual wl1isper lones. |hese are indicated E)g {]H&(; or hollow diamond note-heads on non-nodal pi{'clles.

{;1 ' ' _Ll 1
Dinging in this piece:

A nahlrai, unculbivated singing sound is sougiﬂ[‘. This does not mean that the per[ﬂrmer has to sing I)a(ilg or out-
O'I—l'.une. The si:gle should be imprm’isabiena] and clear, but not nccessarilg }ns’ri(iious about Isreaf.}lim; in all the
right places. Head 0][ chest voice can be greelg chosen. [)[ the percnssiondst is male, the song at the end may be sang
an octave lower. For ﬂn{e and percussionist, pi{'.ches that aren’t guite in the range are NOT to be avoided: strain a
little Jor them. [¥'s better to miss by a hittle than compromise the s-igle. Eu improvisational [ am in(licaﬁng a sense
01{ the mood of spontaneity that | want the piece to have. While adherence to the rilgf:l:ms need not be slavish {or
ifl'i(f {lﬂ‘liis{" ﬂn(l pCrCllSSiOlliSi, E l;ﬂ mean {lle I)i*(:il CU!‘E’{:I&* V{i[‘g pl‘ecisellj- Flll'i:;’l(fr. {lle “l)a(.‘ld!lg V()Cfl]s” {Xl {l]lEe,
viokin, and cello at the end should be as accurate as possil)le. Drop piagecl notes rather than have a pmi}lem with

i‘lie singing.

“]Iﬁspcrs are "sfage wlﬁspers:“ Hhat s, auc]]'l)]g pmjec{-ec] and as i{ 'Eilf-n_] conld be heard in e audience.



The poem \lyelow n mz own, mugll, }mn&a*inn} is ][Irom one o{ the {:hmi collectons l)g Sakvadoran Poet Roque
Dalton. It reﬁecis his wllimsg as well as his general (Erequelﬂ:ig revo]uﬁonarg} environment, as well as his zest and
ﬁair. Verg much o{‘ the peo])le, | would }mpe that the vocal per{ommnce would take p]ace in the spirit and same

l\a;);lazar& collision 0{' approaci:es the poem presents.
Cancion de Prostesta (A Silvio)l E)l_} Roque Dalton

(:ﬁljé moxtalmente herido de un machetazo en la guitarra
pero ain fuvo Hempo de sacar su mejor cancién de la [un(la
y (1’1sparar con ella contra su asesino

fue parecié momentaneamente desconcertado

Jlevandose los indices a los aidos

v piclien(}o a gritos

(ue apagaran in Euz.

Son.g 0][ Protest

He {eu mur{"aﬂy wounded l)}j a machete stroke chord {pom the guitar
and yet had time ko draw his best song {rom its holster

and shook it at his mur(ierer.

who seemed momeniariitj disconcerted,

geting hit rigiﬁ. in the ear with it

and ca]ling |[or a shout

to tarm GH the iig]ﬁ:

{From the Collection A s]z'g]xfly obnoxious book)

© Lewis Nielson, 2008; all riglﬁs reserved.
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“’"‘*:2;* *:‘}O ...the crisis of conscience when makfng war but
I'ﬁqUCS aru r

Ensemble the need is to make love (and vice versa)...
Echoi
for ﬁutc, clarinetin E)b, Pcrcus&ionist, Piano (c!oubfing accordion and g;.litar}, vioiin, cello

Lewis Nielson (2007-2008)
J "Cancién de Protesta® para Roquc Dalton
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