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The Bread of Everyone (2008) was written at the request of --------- and is dedicated to
him.

Performance Notes:

+ on Alto Saxophone indicates slap tongue; on Guitar, muted notes or “guitar pizzicato.”

An “X “ through a note on vibraphone indicates a dead stroke” when over a parenthetic
note, it indicates an approximate position to mute a previously played note. An “X” used
as a notehead only occurs during the sung portions of the work and indicate words to be
spoken, not sung. Where a whisper is indicated, it should be a “stage whisper;” that is, a
whisper that carries well.

For Guitar, Roman numerals indicate strings on which harmonics are to be played, I
being the topmost string, VI being the low E string. Circled Arabic numerals indicate fret
numbers from which certain chords should be fingered.

The guitar part may be played on either a classical guitar amplified with an air
microphone (probably the best combination) or a hollow-body jazz electric (such as a
Gibson Wes Montgomery). The guitar vocal line needs amplification as well. The
amplification in both cases is only just what is necessary to facilitate projection and
balance with saxophone and vibraphone. The sound of a f or p dynamic is what may be
produced on saxophone and vibraphone, guitar amplification matching those levels.

The mallets indicate are to be hard vibes mallets. If a good set of rubber- or not-too-hard
plastic-headed mallets are available, those should be used in preference to yarn wound
hard mallets. Where the butt end of the mallet appears, the rattan or shaft of the mallet is
to be used top play the notes as long as the mallet is inverted. Where arrows going in
opposite directions appear, the rattan is to be lightly brushed across the vibraphone bar
indicated in an agitated manner. Pedal indications should be strictly observed to control
resonance.

In general, and always in the dow sections, the alto saxophone should use no vibrato

whatever. Light vibrato may be used as an expressive device in other areas, particularly

in the ending, o s section but, again, only discretely and lightly.
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The Song text and performance practice:

Como Tu (1975)
Por Roque Dalton (Used by permission of the publisher, La Letras, Mexico City, Mexico)

Yo como ti

amo el amor,

la vida,

el dulce encanto de las cosas

el paisaje celeste de los dias de enero.

También mi sangre bulle

y rio por los ojos

que han conocido el brote de las lagrimas.
Creo que el mundo es bello,

que la poesia es como el pan,

de todos.

Y que mis venas no terminan en mi,
sino en la sangre unanime

de los que luchan por la vida,

el amor,

las cosas,

el paisaje y el pan,

la poesia de todos.

Like You
By Roque Dalton
(Translated by composer)

Like you I

love love, life, the sweet smell
of living, the clear light of our
land in January days.

And my blood rises

and I laugh through eyes

that have known the beginnings of tears.

I know the world is beautiful

and that poetry, like bread, is for everyone.
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And that my veins don’t end in me
but in the unanimous blood

of those who struggle for life,
love,

little things,

land and bread,

the poetry of everyone.

The sung guitar line is not meant to sound cultivated. A Ton Jobim or similar kind of
breathy, non-cultivated sound is what is sought, or a folk-like presentation suitable to the
simplicity and beauty of the text itself.. I'd suggest the guitarist could practically mumble
the text breathily into a microphone so that they need not worry about projecting. Also,
they can sing the line an octave lower and/or use head voice as much (or as little) as they
like. A pop, not counter-tenor, sound, though, is to be preferred. Unless the guitarist is a
practiced singer of folk music to their own accompaniment, however, amplification is
strongly advised. The guitarist should note that the chords during the song are simple bar
or easy-to-find chords that should facilitate learning the notes and words. Finally, the
“duet” with the vibraphone should be sung in the manner of a back-up and solo vocal, the
vibraphonist singing back-up. The vibraphone singing need not be amplified.

General Performance Note:

The progression, clearly, is from the very assertive duet between alto saxophone and
guitar to the guitar duet with himself at the end of the piece. The vibraphone sound at
first should be brittle and dry, rather like a very percussively played guitar, the alto
saxophone having a hard-edged vocal quality that blares over the vibraphone. The
percussive entrance of the guitar begins the motion to the harmonically simple, though
not-tonal, folk setting of Roque Dalton’s poem. The progression must appear to be the
most natural kind of motion in the world, the saxophone becoming the literal human
voice and the vibraphone softening to become the guitar chords.

©, 2008; all rights reserved
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for Pavid Wright

The Bread of Everyone
for alto saxophone, vibraphone, and guitar
(jazz electric or amplified classical guitar)

Lewis Nielson (2008)
text: Roque Dalton 1979)

J:&’O

be

[ T—]

T

—3—

shae o ¥ &

o M"iziEEﬁﬁ 5

&

z

Harsh, non vib

[ ]

v
—3—

8

il

(7]

&
o/

& /1 e

vV TV Py 1 |

au
N
NG SIP S
—
g ) £
: : :
[ <, ©
e <
] =
= B
2 =
)
~
<

L A

[ L [ L

[ M an
[ an

Alto Sax
Vibes

v

fot

2
=

—3—

b
=

=
v
oJ

\X 7]
L

3

e

| 7]
o/

\}|

© Lewis Nielson, 2008; all rights reserved.

(7]
o/

T Y
b |
Ay
1
1|
LTy
T Y
T Y
oo
cra
@ NG

Alto Sax

Vibes

| S




—3—

=

7

<

— e

—3—

il

reeeew

Alto Sax

Vibes

[ B
A0 ™=
) L0 W

Y AW
[ M an
A1V

>
/1

A0 &

o/

(YN

>

Alto Sax

Vibes

%

)
D¢
Y

M L
z’J. |
M
.'.I .
Sbm
¥ o
_a
Sbm
oL
&
el
i
9] "
Sbm
X TY M
Q|
dd
[
T Y
Y "
Sbm
‘N M
i
Sbm
1k
ol
Tl /5
ir
3
B\
9 "
N 1
Ha
N [~
T Y
g
o
@ hynMU

Alto Sax

A\
IAY
—

—

o
 —
1/5/|

¥

E‘/ 7:/ﬁ

e

J
S

&

—3—

v, b

e o

—35

Alto Sax

Vibes



4 Al
Ty
! o
- Ty
4 v> Sl
A
i Ty 4
on
/ Ty =
T \ Nl u;
< =T
M/
1O S[eI
L -4
Y
Qe
Q0] "
Ty
T Ty
1T Py
‘NQ!
Ty o
Ty
T SN
M/
A
SR - L LY
) s / -a4 _
[T [ lakH
“_Uj-u N
u
N
P N
11 S[eI
L1
i
& alll G
™ oR
@9 e @ N

AW

(9 )
MI~
i

Bend string
fe]

[ YN

I Thegl e
jd"'l/ll‘ 1
- | L0

Alto Sax

] R
L3 ; |
= " '._ull
1 s
P|3 f_
QL |||~ | |
T A v--- Ll
Wi s g
o &1
uu _a
I el
QL H
71 Ly
o |
L] kN
oo
X |
ol b L
= Lel I
el %Lmlv'
N
o <ol T
N
X |
N
X | ]
N
- e
NRail v
£ L]
o T
h ! iy
BN
ol L[
cV.n
N -mwu_.f
- 1T Y
LT Y
- e
O ol ol
b= > 2
< <

—_ 3

mf’ ﬁg

[ M an

Vibes

Lo
4
116G |

| A0

b’ A
7
(N A

ANV A 0]

'\3\"

espressivo

mp

Q|
il
- o
il
ool
Q]
b
N
Q]
b
N
Q]
b
N
oo
H.N
H N
N
AE
Rl
N o
aH |/
elou
I.‘.
X

»

—_—
la )
4
A0

1

(7.

=
(e 7L

Alto Sax

Vibes



¢

F—

v

A

be be bdb

o |

e

—_s

v—&7)—@
0

— 55—

PR
= 2 o

=

v— &7 —@
o« e

V— @@ @&
« . .

Vibes

e $1¢

be

[ M an
A1V

/3/

Y 4
[ an )

s

—_—

0.

2

.IMLH

el el

be be be bae

Alto Sax

Vibes

Alto Sax

Vibes




W]
PR A
M
P
e 8 SN TN
ool
q
=2t BRNIAR
N1 ol
" ( M
{4
TR oI %I__
3
L) ﬂ. gl
e
. Y-
2
--.av | NS AT
3 l
Y-
2
Rl eeol QR 1R
i o il HH
o
. THA:
e == | b Yeeen __A_m|
( [
(
(T
A'_
| (¥
r._J M it
@n,n@u @o@u @ NG
3

Alto Sax

Vibes

6

dv

---- : !
sl
.
.o ]
T .
bunn wy.-r WA L
-«
5 s .
&h W 18
oo
" é
mi.N cn.ﬁfull .
T ummx % AN TN
_|eh ] L Hpj
o[or
Lt m| e
h_ u/nyH %
s
. ! _J
o R Lol
.. _w { | | ] NFII%
9|
I
-l
111
O ol
N N Aﬁv NY
Q >
<

._...QM- Tree m Tree
L] Mf m
ol [ |
_ iy JE W
Jis n
SRV
» |
* ™ W |
Pm 1
il . L obdl 1| He
i m | Ev
Q] IO m SON IR NG
i
o« ) V ! Nv --4
Al L
o IAQMHJLWJ/ mools.n_ "
9 Ne T
N oR o o|'.ﬂ1 I I T
I N RS
- o0 I g
W \HEN N W ﬂvd/ I~
2 (T TVl > 1T
m M/
g RTYs
N
g Q I o N92 1
el Y U : i fmJ
u/
B LN R
A HE p \/
o q
GBI
T IaN <
Yy _~ o
a3 S
O O Ok
Q >
=<



o ] fmJ Aiw_n-y W mm_ (!
il |

il Lo
il "

Hﬂul ‘;k— I~ ‘; m f.ll

| ;i

ol i~ "

LS Sy | elsn
" |" Ly
| o
| Sy

. v o] [To] | NP

Aalll v iy HMN "

LI g e li¥ |
9o 4 (o 1

o \M o "

o _ e " [
Suny Suny X Suna
b T nilb

4 Lﬁ 1
SO

o Al s o |

( (Al

KYE: W o« -
ory L X
Y Sy Y Sy X Al
T ihnd | bl

& 25 !
IS Bt rﬁ !
r_.a § , \
N
I | _
.
. e
= = 1
b "
™
™
e/ i ._
120 Sv'e & LR
O O " O
5 3 £
@)
o m =
=<

= 60

meno mosso J

B (M o W
ol o
Q_W T | f ﬁll_l _. .II.‘v
Y ~ M| E (w *
. ol e .
[ I
N N o Ghi
el O
e — |l Lm_u_
1T - 1T " ‘ q _v_ T
SR )
olll " 9 ~ 99~
I 3N | .__ =
o ||/ ! Bi I
. i 2
1 | ]
NN Bii. ® 3
| 'Y i
AFH-- il | T /p_\J
q " ) 3\. B fmJ |H
u | [ |}
( | I b
T W m |l h
sy | A y
" ind
alll & m o SR 1] b
N N A oot v ==
11 1 2
S | g LEER
Afu ] W ! orad
i :
o] |
oL _
@ Aa_zv_ mm AaAEB NG L)
NEro NEo @ m,%wuv @n,@u
= @ H <
3 2 S 3
2 > 2
< <

3 s
/ m.y_ | |
w0 |
\ ill |
| 1] \ [N
3 A e sy
oay |
7 11— {1y
R
EY " AN
f — _1f_w A f
.
i G
m LY
v I
m ol
> . O
(% &
@gﬂ@u O ke



s < % )
H H _ HH
1
I
- 1
B 1
i |
> i\ .
e | H
mi.N , lll’
\ NN
o | -
A'_ N o]
1
{ YaaV "
P'II : _
xy E !
ﬂ ]
.muﬁg . |
= .
I} " _ Nl
| =
1o e LD | Ice
Iﬁv !
Pl \ N % A
K T 7 # oLl
s
1 .
. A &
O | o h.y NG
~ - Ca
Ml - Ml
e
| &~
-
LAR
N~}
L
mi.N
| &
L X
mi.N
| &
||H. . ol
b,
b,
. = .
SRIIL p_mJ
T “
Q]
fH \lL g 3
OX RO SN & e
= @ H
3 e O
° >
<

QLT
il
AR o
i m
%ﬂ
“u /&
qQ
-
N
mi.N
Ty
FREN
N
= 11
o -mw
o \)
o pmd
= = SN
Y|
| .
= -
9[9[ EN
ﬁu
e
AAmvv nuk
N

T
wtlle
- % >
-an
MM.IHMV fMJ
N MM/
.,
.,
i
el o
mrmr--
il
| ™~ _
Ik
L 13
.,
.,
i
--mav
N
@n,nmwu

P

mp
e R

r*

Alto Sax

Vibes

Gtr

@
! (]
| W -
i " AT Q@
| [
ol h ({0
ihi L (a
__.m”y,\m 3| &
- " - |4 7
I .\ “ N
| _ _Lu.ﬁﬁ'
] o [T
P 1 _. SleM
) . NI ! o
QL OO ve & mm 4
G ani G
IRl
N Eiiliry mm
/ o [ fmJ “_ w |
_ |
NI
o I I IM
Sl ﬁ m /b
oHl | = -
R wun "_ A 'y
1 M ! e
Y ! i3
! | 1k
. " b
oLl . ! HHHJ
( ! >
X E !
o = ofh S »
b 1] ,/ & - e
s i
SN O Oes
o =
<

m




e

i

3

AF/—\

i

e 7

ﬁﬁ'r

o)

Y AW

[ 7]
o/

[ M an

—3—

II»\A[)H | )
e (YK V1) N 2 ]

— 77—
l

—3—

1

& & § | &
o [ o | [ |

TP N

~

IV ]

'

b A
7 (7]
(&N of

Alto Sax

Vibes

y 4%
a0 W

2
=

—
y 2
PN

—3—

»

bae D@ bhHhg |
@ v

v

9

Alto Sax

Vibes

bb o bb o .o

[ 7]
o/
Vi

252

[ )

—3—

<f

_____________________________________________________________________%

mp mf  mp

Alto Sax

Vibes

— T8N
Il
L
I~
I~
L JEE ~
L )
TN
L\
&
QO O
haae
QO | O
T
QO | Q)
erll
(1
(
NYe
3



non vib

.t
be T

%

£

;ﬁs

f
+
—6
?

Ly.

M m il i A it
A2___

—
.
=1
L
L

He-

gy
4/
3
%
Vs

o

[ -
174
Vg

bbofe oot Do e

== | -
/,—Iunn N ucuu °
ENE i~ ’ * L &l il o
1 T T —---H T : anil ! il
i + N |
X A o o[
1T _. o i~ _. o

5
[ 7]
Ji
—
mf
y 2
PN
[ 7] [ 7]
o/ Ji
Ji
1)
fo
3 +
’ [ 7]
é Ji
b
mp
|
1
1
1
I g
!
1

& ——

be

bbo bbefe brafe bh o bhofe bh o

i YR | |
IS - e el Wiy || ol
11N !
f e “n ““/ ,_\\—.ID Wmm
m | ] — e oo
IR i ¥
[\ _a " m
R LM. % L £ ol
NP 5.3 oLl - L el Sy N
Od Otk O o O O O 0. O

Alto Sax
Vibes
Gtr

Alto Sax
Vibes
Gtr

Alto Sax
Vibes



i 11

4 ord

&

—3—

ol hg |

ord

y 2

be

.
174

Vi

& &

.
>
LI [
¥/

y 2

Ne #® o

=is

 bbe bb e bbep

&
@
0

Vi

0
[ o g T

(7]

I 1 7

—3—

e o /1 ef v/
mp f

mf

—_—

—3

o 1T T &

bb o bbee bboe bbo bh e hh o

Y 4
[ an )

0, [
M & o E
MY o i !
A ..NVA ™ i fm
| i /'
R A | RS mm_ B
T 1) =[]
X L i “H ~ il A
e _
-HHJ ] Uy || | oLl
It e |
ﬂ ,q_c HW.W m Jall
u - Q—J waa S m h.'_T
™ ® e+l wm
Il _ Aa_._._u._? m oL
B (T
i So w1
1] i~ ;_ e
nnd A,E?
’ | I
A f + wnnu‘. ﬁ —e IR ”
2 1 — I
< =
e @n,mwu @ o @m

10 &

Alto Sax
Vibes
Alto Sax
Vibes

Alto Sax
Vibes



11

] &
.

:

[

b e

.
bea

o |V o .

Vi

& &) &

A

(Y2 — 7|
[ —

Vi

o

1

fe oo

Vi

Y 4
[ an )
p” A _ 1 |
Y AW
[ M an

Y 4
[ an )

Alto Sax
Vibes
Gtr

Alto Sax
Vibes

:

L e .
g o

—3—

be

b

L & ——)

I’#ﬂ.

r
be

5

b .

7
[fan

Alto Sax
Vibes



J:6‘6

12

>
1

Ly.

RO .

y /1

, #He .
10 ol P el P
—#®
—
[—

[- d el

bt _oe
He

H g
"

be be

[ ]
| - /1

INT %

Legatissimo

[ YR "]
’_3_|
nf

bee

T3

g

be b,

Y

[ o Y /1
X

[ o Y /1

Y 4
[ an
Y 4
Y 4
Y 4

_UMM

be &
como

4|

Ly.

—
|l

— — | —

Yo

| SV

)]

o

PP p=pp

y /1

Si==

e

(® ]
1

@
o

)]
()]
[ ]
y /1

| /Bl

&
@

—

=

”

13

A

@

P

el

4

ne 1 e¥

Hg T3

v

w7

o

 ——

i

[YH WP
L

y 2
>

(9 )
y 4

[ @]

T S

6N & 1 P e
ANIVAN© B |

Y AW

[ M an

Y 4

[ o W O -N
[ M an

Alto Sax
Vibes
Alto Sax
Vibes

Gtr
Vibes
Sing
Gtr

Alto Sax



13

b A
Y 4
[ o Y /1

o ¢
V AN ~]
S

Alto Sax

Vibes

ocsu iy
e el
[ 18
BEL)
mi.N
T 1)
I~ / 3
|
Rini = |
mi.N
"y
\ .
I
mi.N
e - e
Hp mi.N
L 3 »
N | &
AN ' N
e
_ »
TTe
e L
LHH' HI.‘v
Yoo / 130
=1 v
¥ _ (Y |—
AI!.
ik i
™ g »
L e
Yo 34.
T
2 o
Al oy et
N&o Amv NG
(‘/\/\
50 =
g @)
wn

et Sy et s - Sy <l
EEEE T 1
I ITe 1
1
IW " i~
L 1 o e |
0. S i
' "
X |
|4I_D_ " ]
| ™.
PN ™G N0 / P~
d d T 3 AII..'I
HT™ LR
Ir0e Ire LD Ic0e
(A
EYS
e
] e
! ' ~Jumu“
. e |
N
g
tau AN Cad /_ tau
LHH’\ —lu-v
||
| | ==
™
TR A
EYS
Ir0e Ire LD 1c0e
e
4 mrnvv TN
! _ﬁuw '
T e .FIH
/ B
- e~ 24. ~l
i R
N T® [YHA
v ! .fv g
L 7 il 1HH
T ] e = |I—
~ AN ~ ~
O O L. O
(‘/\/\
g 23
S n

Alto Sax



14

ok ey 34._ ok
QN [T L [}
N [
il n_a Hwnl
\ & ol
I s
QL i 3
Xy ==
A )
1~
] ] ..._-
b |
o e
- all
1= Troe 1cve 1ree
1 1T .
N
. e
: P 0!
i
T e L)
_|J. S oL
ek TN 14—
. ]
mi.N
TTTel _ll... % N
' e e T i
]| = s
g PR
N o e 5 »
\ | &
N BTN X N AN
|
L
! Pl —
| 3 Iam
I e =) B
(Y W Aa__ | p -
'in !
On o ) o 1)
| | &
Icee Ices " Icee Icee
1T ol ! .
A " T
1 [} | !
A X ﬁld
1
5 g e
oSy el %( el oSy
@ NG @ S NGe @ NG
S —— T —

Vibes

St ! N Sty
NER 1
» " | = o
] ._- LI
. mi.N
ol - (A1
~ee ~eve | ~eve e
HER EEEE 1
I R e 2
™ 17 "
. B 1)
o ! e § o
_ TT®| B ™
I
mi.N " ﬁlua m _‘
! a g
- mm & AL
[ s ex T
Na N N N
N
™
! '
QL TTR mmwug
~l S ~ Su 2&./_ 7 Al oy
o 1T \ | »
| _ 1
L 0 N
'y “ o —H »
1ee 1ree 1ceo Troe
T 1T Q
mi.N d
1 I m a
XYl H 5 .
o~ o~ e 0 e
LA —- g
(1nn I 3 i
@
' il I
1 5 N
| e
— mi.N
o T 8 I
oo N ~ A
6L OF. T oL
S ———— T ——
w wn

Alto Sax



15

i el L N Ll
1 Pa =]
. | | : A
ol ! T B i
cro oce R < <v s ceee
) T e
" _” < .-.Ig
el ! ™ & | I
1 1 Q
o
. R RN
11 _ I’
s i 1l
M o9 1 . A
~so a~Sa - oesy
L1 H—— 1
[1is ! o
1 o M
ML i ! e = uﬂru—
== 1 i
i) ol ! m 3 up
N I | X
1 ?
N 9l ! il = ]
o Ir0 " Ire ) 1~00
I T 1
1 o
e | “ ‘ M ETS
1 11 m | |
e X <
| o
Hlm.l " = & ‘
[N 1 N
EE S | = -
[l | l.f
X o o |e 1 L
o QAN | < A
= = X [ = =
Xy %
G PN Scau ca
\ e 8 tﬁru
KYNEN 1 - e
N o | Iu, L)
Xy / | 1
s el Sy _ e s
- 1
i i) °
1 . N
! g
" : I
T " 11 ]
IR L 114
\ i)
Q o~ ! N T
i ' Sasy
@ NG @ AH & nﬂ o @ NG
N ———

Alto Sax

Vibes

o

M

o
~be

:

2

He

e

(\TH

[ YN

]

¢
V A_~]
S

b A
Y 4
[ o Y /1

(Raor— == - - - A - - oo _____________

Alto Sax

Vibes

N St
[
N
! TN\
Fy
HI.N
b
&\
YR Yo
{ 1N _ﬁnw
. N
(Y %
Ir0 e Ir0e
[ 10 G-} L)
HI.N ,
|Hﬁ m Iu
P & % -
R g=s
M 'm Y
! e _ ~ND
. N
TTTe 2 AIA.
o =
N 24.
| | )
Iy Ty
[l Q e
P al [} | |
o [
s
i~ ]
ARSy Yo
! e
[ 1N
]
N Ny
NEe @ @
e — T ——
) =
£ ]
n




16

o

N

]

i)
T
kil

pp

i
[ . Y /1

',\35 —3=

Ly.

=

ITe

ITe

ITe

Alto Sax

ce LX)
] ]
A N
] ]
D D
] ]
Ahnuw 'm
e 2
LHHX %
) ml 1
T <
HT1x m
N m
k5
<
H +
X 8
I
X =
O [
il
-
i~ 9
Scau o
I [l
o g
| &
! ]
|C ELN
9
S —N T —
> >

el i i 2eai
A IR
ol L I
| ] v _ |
o H- 2 e
r.o__ o ™ &
sl § | e _ ’
==
ey 1 e 2 e
END ND END END
I’ ﬁt g 1]
i 3 ™
" LHH’ .
Ih§ I I,
e o
o N2 (18
ety ot N °
T !
)
e I
| __ullt i i)
T e
e
L e
END ¢ IND e
m I
1 sl ™ 1 ‘-
-
. A
X fi==
L) F__c
XX ==
ek ety N °
* e
" il N
| 1 ]
= N
| 2 | ] »
: Mg
A o
e Iee b
N N N N
o ———— T —

Alto Sax

Vibes

Sing

Gtr



R
lluu' T7Te ® TTe
Al
| i 11— i
1) W = e
QL ih ™ £ e
f, R
=
o _Hu _ ﬁulo
! ) T = ),
o i “ e g )
h :
L i T 4, _ T
T _
M- ﬁk 8 e
I R )
1 | 1) _ﬁ L=
HA) i E ™
™ ] S ol
i B H- 5 .vlu_
[ 1
I 7
i I||~ unwﬂ ) ﬂl._v
on
o _ »
QL _ T g B
; rmh =
A s
, _ O
ARH.‘ Pl n.kb e
S il il v
.‘HI' Y -
oM ) ™ E cﬁru—
™ 5 L
I~ ' ‘ll... ﬂll..v
|| e
et A i ™
e oo Sa s oesa
N Ik e n,nmu N
N —— S — o — T —

Alto Sax

Voice

Vibes

etsy ol ol " il etsy
= 1
- " oM
e .2, i
| 1
1
!
--.2/ _ A1) v \ _ R0
A v )
nnu_.o\ 3 Annuﬁdv Wmm_ 44 \ 3
TILES uﬂucv_ T - 1l
1 \I_ N m, yal | Pl m,

Nl oo
o4 T | [T R ™ s Ve
ot oesa Y AT ot

o )
i ; | | i i)
o 1R aiy
one o o oaee Ay
& H
e
i | N
] N
Bl N TR |
A PN IND P END / PN
ol ; --.a\ :ﬁru
T (179
' e 4
K1 pe:d e S ™
(i T o & e
[ ImN ﬂl
Xy
Hy Y
ol ! e m 1)
4 ‘nn.f n_a |.4
L)
uwﬂ_.-- T < e
@ & iﬂ@ N NG @ NG
(l/\( (‘/\/\
> = «

Alto Sax



—3—

—3—

Uy - [y [y oy 'y
I i
xhn.*
T
1 1 1 —.
BELS
==
knuwvm
A J
i ™ fmJ
M
T < 1
ERE 7
! i i i 9)
A
|||v mn
th.v =
A 11
| | e £
--4.6/ my | ERLIRLN
=
1
| | e s
1
1
T < | e > R fmJ
oeSy e e .-t oea
1
"
1 1 Co b 1
,6 X
) 1
el LS AN L el
N u@ 9 n,nmwu@ NAeo & Nep @ N
(] o [} 2 en wu
2 3 3 2 g5 O
S 2 s 5
<

=v's <rve N
JdN
\ ! " L )
2 Ik
! L)
! Nk}
] ol
> ! ]
W 1 o
DA
N
| o
S 4< o
&l
HRE &
o[ [ HER
o
N
| NP b ||
|
N
|_HEl
.
1 | |
oS Susu 2y
q
Q]
| i 1T
TN
L)
A
= =
oo IND N
q
_ _ Al
J—
et casH S
NGe @ NG @ Ko
B
O

Alto Sax

Vibes



19

1
PN N ! piNa0)
|
' .. | '
& |
T
A%__ | o Nez__
1 ) ;
widl | e ooh__ﬁ 1 b
o— (] ot || |
— * e
o ooty " o=l
il il | TR
I [e]
1
X o]
| Iy
1 ! -
1
| »
! e
IND N ! e
" o[l
! o
i | L)
1
" »
| N
1rve D) ! Yoo
o ity
" W
' LY \ )
imN g [ A
1 = =
N N " el
- - - 1 -
1
H..mn__- " ¢l
'y ! Iy
Q] 1 it [ |
E )
Af._llL.- 1 (Y]
1
4 '
] Ml 3
= 11
o mm (Y]
[ YER
Xy
e [y
[ YER
Xy
e [y
oree oree N
NXNGpe @ NG @ NG
B
@)

Alto Sax

Whisper (project!)

—3—

—3— —3—

to-dos.

de

X X [ X X

el pan

>

b A
Y 4
[ an )

OR

6 T
[ ]
4

Voice

Vibes

May 31, 2008

Oberlin, Ohio
innD.



