
il r
o

m
an

tic
ism

o
 d

i Lu
c

r
ezia e C

esar
e

per soprano e contrabasso

lewis nielson (2015)



ã&&&?

Il r
o

m
an

tic
ism

o
 d

i Lu
c

r
ezia e C

esar
e (2015) w

as w
ritten at the request of Sara Perez and is dedicated to her.

Perform
ance N

otes:

A
rrangm

ent and assignm
ent of staves :

Sigla for B
ass:

   = "B
artok" pizzicato                    = M

uted pizzicato         = heavy, extrem
e bow

 pressure         = bow
 O

N
 ponte       = bow

 beyond ponte on indicated string         =bow
 beyond ponte on indicated stringS                = m

olto sul tasto           = sul tasto ordinaro          = m
olto sul ponticello         = sul ponticello ordinaro

     = col legno

A
ll other perform

ance indications are described or defined at the point they occur in the score.  The bassist w
ill need to acquire one M

araca

Sigla for Soprano V
oice:

X
 noteheads are spoken or are vocal sounds involving vernacular production techniques described at the points they occur in the score.

The singer w
ill need to acquire or borrow

 the follow
ing percussion instrum

ents:  Tam
bourine, B

ow
l G

ong, one C
astanet.  She w

ill also need a bodysuit in w
hich at least half the top m

ay be rem
oevd, several ankle-length diaphonous skirts that cover from

 the w
aist through m

id-calf, a cape that covers the upper torso, 
and leggings as indicated in the score.  These are not necessarily prescribed; m

ore costum
ing m

ay be used for the singer. Several m
asks and tops are als required, and a w

reath to be placed on the B
assist's head are also necessary.  The bassist also costum

ed in leggings and a diaphonous shirt.

A
ll other techniques are described or defined at the point they occur in the score.

G
eneral C

om
m

ents:

The stage directions are specific at m
ost tim

es, slightly less so at others.  The prim
ary reason for this lack of full specificity has to do w

ith the venue potential for the w
ork, allow

ing it to be adapted for black box, proscenium
, club, or other less form

al location.  W
hile I doubt if "in-the-round" verssions w

ill be 
feasible, I place noe absolute lim

itations on w
here and how

 the w
ork can be stage.  I w

ould ask only  that the singer be as bold in costum
ing as possible and as extrem

e as possible in the m
im

esis of the behaviour of Lucrezia as she w
as in her real life.  W

hile an apparent active participant in the legendary debauchery 
of her fam

ily--w
hat w

ith the licentiousness of her father R
odrigo (later Pope A

lexander V
I) and the iconic brother C

esare w
ho represented N

icolo M
achiavelli's ideal of the autocrat--she w

as nonetheless a highly trusted daughter and w
ife, m

anaging the affairs of state w
hen her father and her pow

erful husbands w
ere 

absent from
 their seats of governance.  She w

as m
uch in the background but at the sam

e tim
e a trusted and postivie figure in a largely negative and corrupt fam

ily that served as the leading exam
ple of the darkest parts of a generally corrupt tim

e.  For this piece is about Lucrezia.  The B
assist com

bines elem
ents of 

C
esare, the fickle public w

ho could be bought and sold by the oligarchs of the C
hurch, and the em

bodim
ent of the furies w

ho eventually dem
olished the H

ouse of B
orgia.  The soprano represents various aspects of Lucrezia in her relationships and the events that characterized her life.  A

t the end, the cruelty of the 
judgm

ent  (and possible injustice) laid upon her by posterity overw
helm

s w
hatever m

ay be the truth of w
ho she actually w

as.  In her case, largely because of the better-docum
ented actions of her father and brother, the evil lived after her, possibly far greater than she had any capacity to m

anifest in her life.

B
ass

B
ass Voice

Soprano Voice

Soprano Percussion
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M
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D
i questa pastorella io vo’pigliare.

M
erzè le chiesi sol che di baciare

[I decided to go w
ith the shepherdess

and took a kiss from
 her.]

from
 a sonnet by Lorenzo de M

edici

C
he v' elese tra l'alter, ov' eri, in sorte,

V
' ha di tante eccellenze e pregio ornate.

Q
uell ache il cor m

i tolse, e di villano
Lo fe' gentile, a cui siate consorte;

[The hand that closed over you and picked you
w

as of such excellence and beauty
that your low

liness w
as changed to grace.]

    from
 a sonnet by Ludovico A

riosto (1474-1533)

M
iri la fronte, o l'una o l'altra stella

C
he m

i scorgon la via con lum
e santo;

M
iri la boca, a cui sola do vanto,

C
he dolce ha 'l riso, e dolce ha la favella;

O
 terso alabastro il collo e 'l seno,

O
 braccio o m

ano e quanto finalm
ente

D
i voi si m

ira, e quanto finalm
ente

    from
 a poem

 by Lucrezia B
orgia

    ...un am
ore così grande si spegnerebbe...

[...for a love so great w
ould be extinguished...]

Scene V

    from
 tw

o sonnets by Petrarca

Spesso a m
e torna co' l' usato affetto,

E di doppìa pietate ornate il ciglio,
O

r di m
adre, or d'am

ante, or tem
e or arde.

[H
er gentle eyes shine

w
ith the double light of love and heaven

or of a m
other or a lover, sw

eet and ardent.]

Q
uel rosingnol, che sì soave piagne

Forse suoi sigli o sua cara consorte.

[Like a nightingale that cries quietly
over the loss of his children and his m

ate.]

    from
 a poem

 by Lucrezia B
orgia

e il m
ondo intero rim

arrebbe...

[and the w
hole w

orld w
ould rem

ain...]

THE TEXTS [translations: Lewis Nielson]

Scene I

    from
 a sonnet by Lorenzo de M

edici (1448-1492)

M
ena la donna m

ia bnigna e pia
C

on gli occhi di pietáàdolci e sereni
M

ostram
i il lieto riso ove giáàferno

Le G
razie la lor sede; e'l desìo queti

U
n pio sem

biante, una parola accorta.

{B
ring m

y gentle lady to m
e

W
hose eyes are filled w

ith peace and serenity
Show

 m
e those laughing, gnetle eyes

That sets the G
races on their throne

A
 pity sublim

e, a com
forting w

ord.]

    from
 a sonnet by A

riosto (1474-1533)

N
on starò ch'io non dica arditam

ente
C

he più m
irabil è la m

ia fede

[...w
e are led to praise and 

w
orship you all the m

ore...]

    from
 a sonnet by G

iovanni G
uidiccioni (1500-1541)

C
he fu a vederi in tanti onor superbi

Seder reina, e'ncoronate d'oro
Le gloriose e venerabil chiom

e?

[...to see you full of high honour
like a queen corw

ned in gold
w

ith a glorious tiara?]

    from
 a poem

 by Lucrezia B
orgia (1480-1519)

Penso che se io m
orissi....

[I think if I died...]

Scene II

    from
 a sonnet by C

ino da Pistoia (1270-1337)

E fa rinnovellar la terra e'l m
are

E rallegrare il ciel la sua virtute:
G

ià m
ai non fûr tai novità vedute

Q
uali per lei ci face A

m
or m

ostrare.

[The earth and sea are renew
ed

and delight heaven by their virtue:
N

othing can com
pare to the paradise

that can be seen in her face.]

    from
 a sonnet by M

ichelangiolo B
uonarroti 

(1475-1564)

Porto co'vostri passi un pondo addoss o
C

he de' m
iei stanchi non fu m

ai costum
e;

[...carried lightly by your w
inged steps

m
y tired lim

bs are sw
eetened and refreshed...]

    from
 a sonnet by M

ichelangiolo

D
al vostro arbitrio son pallido e rosso

Freddo al Sol, caldo alle più fredde brum
e.

[...m
y blood, pale and red, icy

burns in the sun's firece ray...]

    from
 a sonnet by Lorenzo de M

edici

B
elle fresche e purpuree viole

C
he quella cadissim

a m
an close,

Q
ual pioggia o qual puro aer produr volse

Tanto più vaghi fior che far non suole?

[B
eautiful, fresh, purple violets;

w
hat clear hand, w

hat touch and purity
produced so m

ysteriously
such a flow

er w
ithout equal?]

    from
 a poem

 by Lucrezia B
orgia

...e che con i m
iei m

ali finisse...

[and w
ith that m

y torm
ents ended...]

Scene III

    from
 a sonnet by Francesco Petrarca (1304-1374)

Soccorri all'alm
a disviata e frale,

E'l suo diffetto di tua grazia adem
pi:

[G
iving solace to m

y w
eak soul,

and the benefit of your grace]

    from
 a sonnet by M

ichelangiolo

C
om

e Luna per se sem
bra ch'io sia,

C
he gli occhi nostril in ciel veder non sanno,

Se non quell tanto che n'accende il Sole.

[Like the m
oon that seem

s dark and dead
Except w

here the rising sun's eyes
has w

arm
ed the night by its fire.]

    from
 a sonnet by A

nnibal C
aro (1507-1566)

"O
ve te n'vai

Per questa strada, sì solingged erta?
Q

uest' altra è m
eglio assai."

E m
onstrando una via piana ed aperta,

M
i giva innanzi vezzosetta e bella.

Io, che credea che fida scorta fusse,
Le m

ossi dietro, ed ella
N

el più intricato bosco m
i condusse,

Poscia disparve.  Io, poichè non la vidi,
G

ridai, pien spavento e di dolore:
"O

r chi fia, che m
i guidi?"

Fum
m

i risposto:  A
m

ore

[W
hy do you take that straight road, 

so hard to travel?
I know

 a better one by far."
A

nd she show
ed m

e a w
ide and open road,

beautiful and easy to travel.
B

efore m
e she w

ent,
and I trusted and follow

ed.
Like a m

oving star
she led m

e to a dark w
ood

and abandoned m
e.

I cried in anguish:
"W

ho w
ill lead m

e?"
Love, she answ

ered.]

    from
 a poem

 by Lucrezia B
orgia

...il desiderio...

...[the desire...]

Scene IV

from
 a sonnet by G

uido G
uinizelli (1240-1276)  

V
iso di neve colorato in grana,

O
cchi lucent, gai e pien d’am

ore:

[Eyes that send out red sparks,
Shining face full of love.]

Ed io dallo suo am
or sono assailito

C
on sì fera battaglia di sospiri,

[A
nd I find such love assailing m

e
w

ith a battle of sighs and fire.]

from
 a sonnet by G

uido C
avalcanti (ca. 1260-1300)  

C
apelli avea biodetti e ricciutelli,

E gli occhi pien d’am
or, cera rosata;

[C
row

ned w
ith flow

ing blond hair
A

nd her eyes a dream
 of love.]
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Scene V
I

    from
 a sonnet by Petrarca

C
he 'n D

ee non credev' io regnasse M
orte

[D
eath is the lord of fast harvest.]

O
r conosch' io m

ia fera ventura
V

uol che vivendo e lagrim
ando im

pair
C

om
e nulla quaggiù diletta e dura.

[N
ow

 I know
 m

y sad future
The teaches m

e through tears and despair
That nothing of the earth endures.]

    from
 a poem

 by Lucrezia B
orgia

senza am
ore.

[w
ithout love.]

Scene V
II

    from
 a sonnet by Petrarca

M
an ov' ogni arte e tutti loro studi

Poser N
atura e 'l C

iel per farsi onore;
D

i cinque perle oriental colore,
E sol m

ie piaghe acerbi e crudi,
D

iti schietti, soavi; a tem
po ignudi.

[H
and taht com

gines in all w
ays

all of the art of heaven nd nature,
her fingers fine pearls from

 the orient
they trace a path of pleasure
that seeks out every gentle place.]
    
    from

 a sonnet by G
uidiccioni 

C
om

e posso udir io le tue dolente
Voci, o m

irar senza dolor profondo
Il som

m
o im

perio tuo caduto al fondo,
Tante tue pom

pe e tanti pregi spenti?

[Your fallen pow
er,

H
ow

 can I see this w
ithout great despair,

A
ll your im

perial glory gone,
To hear the sad story of your fate?]

    from
 a sonnet by Pietro B

em
bo (1470-1547)

A
m

or, da te conosco quell ch 'io sono.
Tu prim

o m
i levasti

D
a terra, e 'n ciel alzasti,

Ed al m
io dir donasti un dolce suono.

E tu colei di ch' io sem
pre ragiono

[Love, through w
hich I discovered m

yself,
You raised m

e
from

 the earth to w
alk in the sky

A
nd taught m

e the sw
eet sound

of w
ords to speak to m

y lady.)

    from
 a sonnet by Lorenzo de M

edici

O
 sonno placidissim

o, om
ai vieni

A
ll' affannato cor che ti desia;

Serra il perenne fonte a' pianti m
ia.

[Sleep that com
es to us as a repose

w
here hum

anity alone finds peace
and can forget their m

isery.]

N
B

:  A
LL TEX

TS U
SED

 A
R

E IN
 PU

B
LIC

 D
O

M
A

IN
.
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U
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p
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&
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F
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P
f

P
f

p

ST

P
π

F
P

f
F

p
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p
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&
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&
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------------Section I------------[90-120 seconds]

** Top line is m
ain voice; play through this m

aterial repeatedly, interpoloating
sections from

 the bottom
e staff as interruptions m

ore-or-less in tem
po w

ith the
top, creating a frenzied texture; as im

plied in nature of the top line, the texture slow
s 

and gradually clarifies throughout Section I.
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détaché
gliss

ricochet
ricochet

ricochet

p
p

p

arco
pizz
sul G

p
p

F
F

p
p

P

E
xtend, develop, 

vary dynam
ic level

ƒ

------------E
nd Section I

Lucrezia enters w
ith tam

bourine in one hand, in the other 
(concealed) a castanet.  She steps in w

ith a sense of purpose, slow
ly 

and w
ithout playing the tam

bourine--the jingles sound inadvertently.
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Sop Perc

Sop
V

ce

~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~

~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~

Œ
Œ

Œ
Œ

Œ
Œ

Œ
Œ

A
fter a m

inute, she begins to play the tam
bourine w

ith single strokes, follow
ed by m

ore prolonged tentative slow
 steps in the m

anner of the Pavaniglia, but only fragm
entally.  This is only part of a m

otion around the bass (SEE A
C

C
O

M
PA

N
Y

IN
G

 D
IA

G
R

A
M

). G
radually, she accom

panies herself w
ith 

[V
ERY

 SPO
R

A
D

IC
 A

N
D

 SPA
R

SE] taps and shakes on the tam
bourine in her delicate, interrupted, slow

 dance.   There is no direct m
usical relation w

ith the bass m
aterial, although coincisions m

ay exist or be attem
pted B

Y
 LU

C
R

EZIA
.  Eventually, she slides the tam

bourine across the floor, upstage 
behind the bassist.  She then........

2

B
ass continues using A

LL of the m
aterial on the previous page, focusing onincreasingly lengthy interruptions of the basic m

otivic phrase.  O
nce Lucrezia starts PLAY

IN
G

 the tam
bourine (that is, N

O
T w

hen the tam
bourine sounds as a result of her tentative dance m

ovem
ents), the bassist stops  

playing for a second or tw
o.  H

e then recom
m

ences w
ith the m

aterial at w
hich he ceased and continues in the previous m

anner, stopping w
hen interrupted by the tam

bourine.  SEQ
U

E SM
O

O
TH

LY, W
ITH

 M
IN

IM
U

M
 FU

SS A
N

D
 SO

M
E G

R
A

C
E, IN

TO
 TH

E PAVA
N

IG
LIA

  M
ELO

D
Y.

------------E
nd Section II

------------Section II------------[ca. 90 seconds]
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Sop Perc

Sop
V

ce

~~~~~~~

~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~

∑
Lucrezia starts to experim

ent w
ith single, sparsely spaced playing of the castanet.  A

fter about 15 seconds, she begins to dance the steps of the Pavaniglia w
ith

dignity and sim
plicity. This keeps up over the course of about 30 seconds, at w

hich point she begins to m
ove faster, but still w

ith very sparse strokes of the 
castanet.  H

er m
ovem

ents begin to becom
e SLIG

H
TLY

 m
ore flam

boyant but, nonetheless w
ith dignity.  She starts to w

hirl, SLO
W

LY
 spinning in circles.∑
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.œ -
œ .œ -œ -œ -œ .œ .œ

œnœb -
œ -

œ œ
œ -

œ -

9

Pavaniglia m
elody played w

ith sam
e interruptive sense as Sections I and II.

&
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&
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œ. œ. œ#. œ. œb. œ. œn. œ. œ. œ#. œn. œ#. œ. œ.
3

3
3

gliss

˜
B

µ µ
Interrupt developing Pavaniglia 
m

elody w
ith these gestures and 

ones like it.

C
ontinue, vary, and develop,

using O
N

LY
 this pitch content.

C
L

ricochet
détaché

p
p

P

------------Section III------------[ca. 120 seconds]

Pale and Thin
STp

f
p

p

U
fp

F

q » §§
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Sop Perc

Sop
V

ce
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5

Lucrezia w
hirls, gracefully reaches the floor, hurls aside the castanet (off-stage right), and arrives spread-eagled w

ith her feet and legs tow
ard dow

nstage center.

3

5

— -
 .

 -
 -

 -
 .

 -
 -

 -
 .

 -
 -

3
3

3

[A
dd occasional palm

 slaps to side of bass to go w
ith the Paqvaniglia rhythm

.]

------------E
nd Section IIIÏ

accelerando poco a poco
q » ª§

ritardando
attacca Scene I

B
ass

A
udience
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Soprano
Voice

D
ouble
B
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Scene I (the convent)

R
ise suddently; assum

e the fixed 
position on diagram

.  U
se face and 

arm
s tocom

m
unicatre m

oods, not 
m

ovem
ent.
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H
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sides of face
A
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ly circle bass, continue to caress player and instrum
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From
 position 2

From
 position 3

From
 position 4

From
 position 5
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vocalize (gently)
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                              75 seconds

                              75 seconds

C
ontinue in previous m

anner, m
aintaining intensity 

and tem
po, dance up to audience and B

ass.

C
ontinue in previous m

anner, m
aintaining intensity and tem

po,
shift dow

nbeat accent every few
 m

easures in m
anner of incipit,

join in w
ith L

ucrezia on vocalizing (sparsely)

                      45 seconds
                                 25 seconds

                                 25 seconds

G
radually slow

 dow
n A

N
D

 decrease frequency of Tam
bourine

G
radually slow

 dow
n, m

aintaining continuous texture
G

radually slow
 dow

n to q » §º by end of section, adding increasing am
ounts of rest as you continue

                      45 seconds

                      45 seconds

Slow
 dow

n for 20 seconds and then drop out, slow
ly placing Tam

bourine
at the dow

nstage left front, returning to previous position

PP

R
etrieve Tam

bourine, pulling
off first dress and outer m

ask
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Scene IV: the young lovers

R
etrieve garland and, w

ith back to audience put it on; then 
rem

ove top of costum
e (see photo of contem

porary painting 
of Lucrezia).
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but a little distant

poco espressivo

p
P

f

. œœ
.œ œœJ œ˙

œ
œ

œJ œ#˙
œ œ#œ

J œœb
.˙

3
3

3
to

in
gra

na

Ó
ŒJ œ˙

œœœœJ œ
. w

R œ ,
3

3
3

io
va

pig
lia

WW oo

-
-

-
-

-
-

-
-

-
-

-

D
rop tam

bourine, slide
upstage right

Slow
 dance/w

alk to player from
 ending position (see diagram

), 
ending just behind bow

 arm
; w

reath w
ill be there.

M
ove to left side of bass during this solo, caressing the player's arm

s, head, and neck; 
circle him

, spinning slow
ly as you continue to caress him

.....
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WW oo(p)

˙
,

œ œ œ œœ œ œœœ œ œ œJ œw
3

re
un

a
m

o
re

co
si

gran
de

si
speg

ner
eb

be

11

≈
.J œ# o

W o
ŒJ œœ# o oww oo

3

p
p

p
f

P
π

J œ ˙#
‰J œ

.œ#
J œJ œœb

œb
jœbœ œb

œbœ
J œb

3

3

m
i

ri
la

fron
te

O
lu

na

¿¿ ¿J ¿
.œ

œJ œ w3
Ed

io
dal

lo
suo

a
m

or

&

J œœ oo˙̇# oo
œœ oo

,
œœ# œœœn

≈ .J œ o
w o

?
&

hm
c

gliss

f
p

P
poco espressivo

pizz
arco
ricochet

ord

F
F

Fp

Speak in rhythm
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p
-

-
-

-
-

-
-

-
-

-
-

-

-
-

-
-

&&&

D
B

V
ce

~~~~~~~~~~~~~~~~~~~

~~~~~~~~~~~~~~~~~~~~~~~~~~~~
w

œb
œb

œb
J œb

œb
œb

œb
w

3
O

l'al
tra

stel
la

Stroke B
assist

w
w

.w o
J œ

œ. œ. œ. ≈J œœ #
R œœ œœ n .‰ œœ .

‚‚
‚‚ .≈ J — o

3

?
&

?
ric.

ric.
C

L
B

ow

M
SP

sul G
pizz

F

arco
ricochet

F
F

F
ƒ

F
ƒ

hm
c

gliss

¿¿¿ ¿¿¿¿¿
¿

¿ ¿¿ ,.w
œ#

œ œ#
œ#

œ#
che

m
i

scor
gon

la
vi

a
con

lu
m

e
san

to
m

i
ri

la
bo

ca

œ#. œ. œ. œ.
œn. œ.

œ.
œb.œ. œ. œn. ,

..J œœ #
,œœ

œœ #
,

..J œœ #
..J œœ #

,R œœ #
œ#. œ. œn. œ> œ> œ#> œfl

7

arco
ricochet

F
Ï

f
P

pizz F
P

f
-

-
-

-
-

-
-

-
-

-
-

&?
~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~
~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~

.œ
J œ#

.œ#
.œ

œb
œb œb

. œb
jœb œb

œb œb
œ

œnJ œb
. œb

a
cui

so
la

do
van

to
che

dol
ce

ha'l
ri

.w
±±æ&

sul D
&

G

p
ƒ

P
rapid, W

ILD
 gliss

P
f

wb
¿ ¿ ¿¿¿ ¿ ¿¿ ¿¿¿¿¿¿¿¿¿¿ ¿¿¿¿¿ ¿¿¿¿

so
é

dol
ce

ha
la

fa
vel

la
ha

ha
ha

ha
ha

ha
ha

ha
ha

ha
ha

ha
ha

ha
ha

ha
ha

ha
ha
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Turn m
oderately quickly w

ith 
arm

s outstretched...
...and m

ove behind the player

M
oving around but still behind bass (here and throughout 

this syste, arriving at positions indicated on diagram

D
isappear behind the 

instrum
ent and player

R
eappear and m

ove gradually in a dance/w
alk (balletic, not Pavaniglia), w

ith 
arm

s out-stretched to position, dow
nstage left

A
t position indicated 

at dow
nstage left

M
ove SLO

W
LY

 w
ith arm

s out-stretched across stage front to position 2 on diagram
, 

turning upstage as you go...



&&
~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~
~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~ √

√
√

√

‰ .¿¿ ¿¿ ¿¿ ¿¿ ¿ ¿¿¿ ¿¿¿¿¿¿¿¿
¿

¿¿
¿¿

O
di

ter
so

a
la

ba
stro

il
col

lo
é'l

se
no

ha
ha

ha
ha

ha
ha

ha
ha

ha
ha

ha

12

œ o
±±æ

œ o .œ .œ .œn >
œ o .œ .œ .œ > œ o .œ . œ .œ >

3
3

3

?
sul D

&
G

p
ƒ

P
B

F
ƒ

ƒ

≈ · - ,
¿

¿
¿

¿¿¿ ¿ >
.¿ >

¿ ¿ ¿¿ ¿ ¿¿ ¿¿¿ ¿¿ ¿¿ ¿¿ ¿¿ ¿¿
"H

"
brac

cio
o

m
a

no
é

quan
to

fi
nal

m
en

te
hé

hé
hé

hé
hé

hé
hé

hé
hé

hé
hé

hé
hé

hé
hé

hé

œ oœ# oœ >. œ#> ≥. œ> ≥
. œn> ≥œ œ œb œbœbœœ œ œ# œ#‰..J œœ ˘œœ b

œœ bb
œœ bb

—
œ

œ
œ

œ#
œb

œ
3

6
6

&
?

µ

Inhale "f "

gliss

pizzgliss
gliss

gliss

gliss

gliss
arco

gliss

p
f

p
ff

f

f FF
ƒ

F

ord

P

-
-

-
-

-
-

-
-

-
-

-
-

&?

~~~~~~~~~~
¿ -

¿ ¿ ¿ ¿¿ ¿ ¿œb( ) œb) ( œb œ#w
¿¿¿¿¿¿¿¿¿¿¿¿¿¿¿¿¿¿¿¿¿¿¿ ‰

5
5

5
5

5

di
voisim

ira
équan

to
fi

nalm
en

te
hé

hé
hé

hé
hé

hé
hé

hé
hé

hé
hé

hé
hé

hé
hé

hé
hé

héhéhéhé
hé

hé
hé

œn œ œ‚ ‚ ‚ ‚# ‚ ‚ ‚ ‚ ‚#‚‚‚ ‚ ‚ ‚#‚‚‚ ‚ ‚ ‚# ‚#‚#‚‚ ‚ ‚# ‚# ‚‚#‚#‚‚‚
‚ ‚‚‚ ‚ ‚‚‚ ‚‚ ‚ ‚# ‚# ‚‚#‚#

&

ƒ
f

P

gliss
gliss gliss

ƒ
P

F
˙

œ œ
. œ

J œb
.œ

J œœ œœJ œ. œ jœ.Ó
Œ

un
a

m
o

re
co

si
gran

de

‚‚‚ ‚ ‚ ‚# ‚‚#‚‚‚‚ ‚ ‚ ‚‚ ‚‚ ‚‚‚‚ ‚ ‚ ‚ ‚# ‚# ‚
‚#

‚#
‚

‚
‚

‚
‚

‚

P
poco espressivo

-
-

-
-

-
-

-
-

-

&&
~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~
~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~

.¿
¿

¿
¿

¿
¿

‰
5

ss
(s)i

speg
er

reb
be

A
rm

s around 
right leg

‚
‚

‚
‚

‚
‚

±±æ
pp

p

M
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WaaaaaA
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A
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A
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A
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A
A

A
aaaaaaaaaaaa
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                      10 seconds
O

rgasm
ic

(m
outh open)

p
f

P

?

          3 seconds
  

-
-

-
-

Position 2
Facing the bass at angle, arm

s tow
rd him

W
hirl

A
gain, facing bass, 

arm
s tow

ard him
W

hirling
C

alm
, tow

ard bass, arm
s at side

M
ove tow

ard bass, end up at end of this system
 w

ith arm
s around the player's right leg...
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ly descend full body to floor, pull yourself upstage left using leggings for gliding and keep you upper torso off the floor....................
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ove bow gradually onto ............................................. PO
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outh closed)
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3
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3
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F
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3
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Repeat orgasm
ic

with m
outh closed

p

O
pen m

outh into scream

                
3

3
3

3
3

3
3

3 "" ƒ

Put on red cape.

W
ith back to audience from

 upstage left position 
(position 1 on diagram

)
C

ross stage to upstage right position

A
t position 2 on diagram

.
From

 position 2
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Scene V: birth/death
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WW o

m
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m

outh   to open to closed
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P
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P
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Still at 
position 2

To the bassist
W

alk dow
nstage

Stop, look at bass
continue 
w

alk dow
nstage

To audience

Tow
ard

bass
To audience

continue w
alk dow

nstage
pause

continue 
w

alk dow
nstage

Stop at 
position  3

w
ith head

dow
n

W
alk tow

ard the bass,
direct sound to bass

Stop
(position 2)

W
alk slightly dow

nstage, left...............
Position 3, 
tow

ard audience

H
olding arm

s out to bass, 
back slightly to audience.

Turn upstage and 
m

ove tow
ard bass

A
rm

s at sides

H
old out arm

s to bass 
w

ith each sound
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 arrive at pillow
 at dow

nstage center, close to audience............................w
hen you arrive at the pillow

, w
ait until indicated to kneel...........
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ṙa

¿. ¿. ¿.
ha

ha
ha

‰
.. œœ b

œœ
Œ Sing

F
In tem

po

P ord
ricochet

œœ
.˙

˙#
ra

gio

˙
˙

Ó
sem

pre

˙
˙

˙
gio

no

˙
˙

˙#
ra

gio
no

Œ
‰

.. œœ b
..J  œ≈

Exaggerate and
     m

ove into speech
P

gliss

F

w
Ó

no

∑

. w. wÓ
Œ

‰œœ# 3

CL
ricochetF

∑∑∑

w
‰ ¿≈ ¿¿

Sin
A

m
ar

˙̇b
Ó

ord
ricochet

P

Speak f
F

Speak (whisper)

"senza am
ore"

P

-
-

-
-

-
-

-
-

-

-
-

-
--

-
-

&??

¿¿¿¿¿¿¿¿¿
ha

ha
ha

ha
ha

ha
ha

ha
ha

A
rm

s back at sides

wb >>̇
J œ

. œn

arco
ord

f

Cruel laughter f
P

.œ
J œ oȯ
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